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KJIIOUYEBBIE CJIOBA HA AHTJIMIICKOM SI3bIKE

CchUIKM Ha JIUTEpaTypy B TEKCTE€ CTAaTbU JAIOTCA B KBAJPAaTHBIX CKOOKax [ ]| ¢ ykasaHueM
cTpaHul (Hampumep: DTOT BOINPOC yxe paccmarpuBaics nuHreuctamu [1, c.106]). Coucoxk
JUTEPATyphbl YKa3bIBACTCS B KOHIIE CTAaThU uepe3 | MHTepBay B aJ()aBHTHOM TOPSIKE TIO
3arojoBkoM CHHCOK JMTEPaTyphl (BHAUale PYCCKOS3BIYHBIC M3JJaHUS, 3aTEM WHOS3BIYHBIC).
OO0pa31pl onvcaHusi OCHOBHBIX W3JIaHUN TPUBEICH B 00pasIie).

Pucynku mnomemiatorcss B TeKCT cTaTthu B Qopmate jpg. [lpu odopmieHuun pucyHKOB
3alpelleH0 MCIO0JIb30BaTh CKAaHUPOBAaHUE WM PHUCYHKH IUIOXOTrO KauyecTBa. PUCYyHKH U
dororpadun momemarTCs B IEHTPE CTPAHUIILI (3arjiaBUe HyMEPYETCS M MOMEIIAeTCs MO
pucynkom (Puc.1 HaszBanue...).
ABTOPBI IPEJICTABISIEMbIX MAaTEPHAJIOB HECYT OTBETCTBEHHOCTD 32 TOYHOCThH IPUBEACHHBIX
(hakToB, ITUTAT, CTATUCTUICCKUX JAHHBIX, COOCTBEHHBIX UMEH, TeorpaduuecKux Ha3BaHUM.
Penakuus octaBisieT 3a OO0 MpaBo BHOCUTh HE3HAUUTEIbHBIEC PEIAKIIMOHHBIE (HE
MEHSIOIIME CMBICIIA) MPABKU B aBTOPCKHM TEKCT.
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AnHortaims. B cratbe  uccriemyloTcst  OCOOGHHOCTH — BOCHPUATHS M TpaHchopMaluu
mudomnornueckoro croxkera «Cyn Ilapuca» B pycckoit kynbrype 1890-1930-x rr. Onmpasche Ha
KYJIbTYPHO-UCTOPHUECKUIA U CEMHUOTHUYECKUN MOAXOJbI K aHAIU3y 00pa3oB U 00Opa3HBIX CHUCTEM B
KYJIbTYpE, aBTOPHI IMPOCIEKHUBAIOTCBA3b MH(POJOTHUYECKUX KOHCTPYKTOB C KEHCKMM MH(POM B
pycckor KynbType KoHma XIX-mepBoi mnonoBuHbl XXB. Ha OCHOBE MNpenioKEHHOW TEOpUU
apxeTunuku >xkeHckoiloopasHoctu (0. Jlotman) u Tteopun pemudonoruzamuu 3. . MuHi
IIPOCIICKUBAETCS] BTOPUYHAS CEMHOTH3AIMsI OCHOBHOTO si7ipa MU(OIOTHYECKOTO CIOKeTa, KOTopast
(dbopMupyeTcss B paMKax TpPEX OCHOBHBIX XEHCKUX ApPXETUIIOB: I'€pPOMYECKOro, TPaTUIMOHHOIO
(«1eMeTpUaHCKOro») U POKOBOTO («BeHEepHaHCKOro»). [lokazaHa X CBSI3bC THUMAMU KYJIbTYPHI, B
pamMKax KOTOPBIX OHHM pa3BUBAIOTCS, JOMUHUPYIOT U BCTPAWBAIOTCS B  MJIEOJIOTMYECKOE,
MIOJINTUYECKOE,  XYAOXKECTBEHHOE W COLUOKYJIbTYpHOE  IPOCTPAaHCTBO  KOHKPETHOM
snoxu. Onupasice Ha KyJIbTYPHO-UCTOPHUUECKUIM U CEMHUOTUYECKHUI MOAXO0/AbI K aHaJIU3y 00pa3oB U
00pa3HBIX CHCTEM B KYJIbTYpPE, aBTOPHI MPOCIEKHUBAIOT CBSA3b CIOKETHO-MU(DOIOTMUECKON MO
«Cyn Ilapucay ¢ xernckum Mudom B KyinbType koHna XIX-nepBoit monounbsl XX Beka.

KitoueBble cnoBa: JpeBHerpedeckas Mugonorusi, pycckas Kyiabrypa XIX-XXBB., THNOJOTHA
KEHCKOU 00pa3HOCTH, TeaTp, KHHO.

HccnenoBanue k€HCKONM 0Opa3HOCTH, JOMUHUPYIOUIEH B Ty WM UHYIO 3TOXY,
pacrnoyiaraeTcsi Ha TEpPEKPeCTKe pa3iIuYHbIX oOylacTed 3HaHUA U Tpedyer

KOMIIJICKCHOI'O nmoaxoga u COOTBCTCTBYIOLICTO TCOpeTHKO-HOHHTHﬁHOFO

UHCTpYMEHTapusi. B omnpeneneHHble MEpHOABl Pa3BUTHUS KYJIbTYPbl POJIEBBIE


http://ofernio.ru/UDC/udc00.htm#008

GyHKIIMM KEHIIWHBI B OOMIECTBE W MX XYyJOKECTBEHHAs pENpe3eHTAIns
TpaHC(HOPMHUPYIOTCS B COOTBETCTBUHU C 3alPOCAaMH OOIIECTBA, €T0 MOJUTHIECKOTO U
UCOJOTHYECKOro (hoHa, ICTETUUECKON cocTaBisitoniel. TOT WM WHOM TUI KEHCKOU
MOBEJICHYECKOMN 1 IMICUXOJIOTHYECKOW CTPATETUH OKA3bIBACTCS HAan0O0JIee aKTyaTbHBIM
U BOCTpEOOBaHHBIM BpeMEHEM — JIMOO COOTBETCTBYS €My, MO0 U ¢ HUM Bpaspes. B
0Cc000#1 CTEMeHU ITO OTHOCUTCA K KEHIIIMHAM, KOTOPbIE OJUIETBOPSIIOT CBOE BpEMs,
SBJISIIOTCSL  ATAJIOHOM, 00pasloM ISl MOAPaKAHUS, MPEIMETOM TMOKJIOHEHUS U
NOATUYECKON CTPACTH, My3aMHU-BIOXHOBUTEIBHULIAM W JUISI TIO3TOB, XYAOKHUKOB U
KOMIO3UTOPOB.byAyun pa3HbIMH, OHM TIPU OSTOM  COXPAHSIOT CBSI3b C
JTOMUHUPYIOIIMM  apXETUIHUYECKUM  AJIpOM,  KOTOpoe  OBUIO  OMHCAHO
1O. Jlormanom [12]  wu  B. KapmanmonmeueBoit  [7], yCTaHOBUBIIMMHU  CBSI3U
«TOMUHUPYIOIIUX THUIIOB KEHCKUX OOpa3oB W TEX THUIIOB KYJbTYpPhl, B paMKax
KOTOPBIX OHU pa3BuUBaroTCs» [12, c.122].

[Toy10%UB B OCHOBY THUIIOJIOTHIO kKeHCKOM oOpasHoctu HO. JlotmMaHa u Teoputo
MOJICTUPOBaHUS HEOMHU(OJIOTUYECKUX TEKCTOB 3. MuHIil [16], paccMOTpuM MyTd U
CIOCOOBI  TpaHC(POPMALIUU  TPATUIMOHHBIX MHQPOJIOTUUECKUX KOHCTPYKTOB, HX
nepexona B dro-mud (Ha HAYAJIbHOM JTale) W MPOCTPAHCTBO COIHUAIBHO-
MOJIMTUYECKON Mudosoruu. B kadecTBe MCXOMHOTO MaTepualna OblT B3STHI CYAbOBI
IPEICTaBUTEIILHUIl PYCCKOM  apTUCTHYecKoi Oorembl KoHna 1890-x-mepBoii
MOJIOBHMHBI XX B.

HecMoTpst Ha oOmMpHBIN Matepuas, MOCBAIICHHBIN W3YYEHHIO BU3YaJbHOMN
peNpe3eHTallMl KEHIIUHBI B HCKyccTBe [5; 21; 23], BKIo4Yas OTIEIbHBIC
MEPpCOHANIMU, €€ pPOJM B  COUMAIBHO-UCTOPUUYECKOM  mpouecce [7; 24],
«KOHCTpYyUpOBaHHE COOCTBEHHOW Oumorpadum» [2, c. 9], mocTtaHOBKAa MpPOOJIEMBbI B
0003HAaYEHHOM paKypce HE CTAaHOBWJIACH IPEAMETOM CIIEIUAIBHOTO UCCIEOBAHUS.

B kauectBe mudoobOpasyromero sigpa B JTaHHOM CIIyYaeBBICTYIAET CIOKET
«Cyn [Ilapuca» — OIMH U3 CcaMblX YBIEKATEJIbHBIX W HWHTPUTYIOINIUX B

npeBHerpedeckor mudosoruu |14, c. 201-203].
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Abstract. The article explores the features of perception and transformation of the
mythological plot "The Judgment of Paris" in Russian culture of the 1890s-1930s. Drawing on
cultural-historical and semiotic approaches to the analysis of images and image systems in culture,
the authors trace the connection of mythological constructs with the female myth in Russian culture
at the end of the 19th - first half of the 20th century. Based on the proposed theory of the archetype
of female imagery (Y. Lotman) and the theory of remythologization by Z.G. Mintz, a secondary
semiotization of the core of the mythological plot is traced, which is formed within the framework
of three main female archetypes: heroic, traditional ("Demetrian"), and fatal ("Venerian"). Their
connection with cultural types within which they develop, dominate, and are integrated into the
ideological, political, artistic, and socio-cultural space of a specific era is demonstrated. Using the
examples of the fates and creativity of representatives of the artistic bohemia (primarily theatrical
and cinematographic), the study of mythological "construction" of female nature in biography and
creativity through relationships (often tragic) of actresses with the audience, artistic masters, critics,
and authorities is conducted.

Keywords: Ancient Greek mythology, Russian culture 19th-20th centuries, typology of
female imagery, theatre, cinema.
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